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1.  Bach as a Church Musician
a. Problem of Bach’s commitment to orthodox Christianity
SYMBOL 183 \f "Symbol"     His theological stance as cantor
· The paucity of written sources apart from his music
b. The Bible Commentary by D. A. Calov of Wittenberg from 1681 as a helpful source with notes and markings from his own hand
· It became part of Bach's library in 1733 and was sold with the rest of his books sold after his death in 1750.

· It was sold to L. M. Reichle in the USA in 1847 and remained unidentified until 1934 when it was lodged in the Concordia Theological Seminary Library at St Louis in 1938.

· It was ignored until it was examined by C. Trautmann for 1969 Bach Festival in Heidelberg.

· It has been studied by R. Leaver who published a facsimile of the most significant parts.

c. Three significan comments by Bach about the references to liturical music in Chronicles as the basis for the liturgical use of instrumental music and song in the Lutheran Church.
· 1 Chronicles 25:1: the appointment by David of the musicians for prophesying in temple worship
·   Calov: 'they were to turn God's word into spiritual songs and psalms and sing them at the temple to the accompaniment of music played on instruments.'
·   Bach: 'NB. This chapter is the true foundation for all God-pleasing church music'.

· 1 Chronicles 28:21: David's instruction to Solomon about his arrangements for the construction of the temple.

·   Calov: 'David accomplished nothing through his own works in the construction and arrangement the temple and the divine service but in keeping with the model which the Lord had portrayed for him through his Spirit.'
·   Bach: 'NB. A wonderful proof that together with the other arrangements for the divine service music too was instituted by God's Spirit through David.'
· 2 Chronicles 5:11-13: dedication of Solomon's temple.

·   Calov: 'How God's glory appeared during the performance of beautiful music.'
·   Bach: 'NB. In a devout performance of music God is always present with his grace'.

2.  The Nature and Function of Sacred Music according to Chronicles
a. Introduction

· There was no ‘preaching’ in the temple services apart from the psalms sung by the choir.

· Even that was not originally instituted by the ritual legislation in the Pentateuch

· Problems

·   What warrant was there for this later innovation?

·   What was the ritual function and theological significance of praise in the sacrificial liturgy?
b. The institution of sacred song: see 2 Chronicles 29:25-30
Hezekiah stationed the Levites in the house of the Lord with cymbals, harps and lyres, according to the commandment of David and of Gad the king's seer and of the prophet Nathan, for the commandment was from the Lord through his prophets. The Levites stood with the instruments of David, and the priests with the trumpets . Then Hezekiah commanded that the burnt offering be offered on the altar. And when the burnt offering began, the song of the Lord began also, and the trumpets, accompanied by the instruments of David king of Israel.  The whole assembly worshipped (fell prostrate), and the singers sang, and the trumpets sounded; all this continued until the burnt offering was finished. When the offering was finished and all who were present with him fell down and worhispped. And King Hezekiah and the officials commanded the Levites to sing praises to the Lord with the words of David and of the seer Asaph.

·   King David as second great cult founder after Moses
· Mandate for liturgical music and song from God through the prophets Gad and Nathan
· Provision of musical instuments by David

· Performance the Lord’s song during the the morning and evening service at the temple
· Synchronisation of music and song with the presentation of the burnt offering and the protstration of the whole assemly

·    Authorisation of the first psalter by Hezekiah
c. The organisation of musicians for the performance of sacred song: see 1 Chr 25:1-8

·    Choice of musician from the Levites

·    Three guilds of musicians with three heads: Asaph, Jeduthun and Heman who were responsible to David as his representatives.

·    Twenty four master musicians with apprentice musicians
·    Twenty four shifts with twelve musicians per shift
·    Bank of 288 trained musicians from a pool of 4,000 candidates.

d. The nature of sacred song: see 2 Chr 29:27-29 (cf. 1 Chr 16:4-6, 37-42; 23:2-5, 25-32)
Then Hezekiah commanded that the burnt offering be offered on the altar. When the burn offering began, the song to the Lord began also, and the trumpets, accompanied by the instruments of King David of Israel. The whole assembly fell prostrate, the singers sang, and the trumpeters sounded: all this continued until the burnt offering was finished. When the offering was finished, the king and all who were present with him bowed down and worshipped.

· Location of the choir

·   Before the altar for burnt offering at the temple
·   On the steps from the outer to the inner court.

· Musicians

·   Levitical singers: twelve
·   Priests who played the silver trumpeters: two
· Musical instruments

·   Cymbals for choir master: announcement of song
·   Lyres and harps: accompaniment of song which proclaimed God's grace
·   Trumpets: announcement of the advent and presence of heavenly King
· Ritual function

·   Synchronisation of the song with presentation of public burnt  offering: meeting between God and Israel
·    Signal for congregational prostration and acclamation.

e. The theological significance of sacred song

· Proclamation of God's presence and access to his grace: see 1 Chr 16:4 (cf. 16:7-36): David appointed certain of the levites as ministers before the ark of Yahweh, to proclaim, to confess (thank), and to praise Yahweh, the God of Israel.
· Proclamation by David through the choir on behalf of Israel and the nations
· Announcement of God’s mercy and steadfast love to Israel and the nations as subjects of the Lord and beneficiaries of his providence.

· Evocation and announcement of God's glory: see 2 Chr 5:11-14:

Now when the priests came out of the holy place (for all the priests who were present had sanctified themselves, without regard to their divisions, and all the levitical singers, Asaph, Heman, and Jeduthun, their sons and kindred, arrayed in fine linen, with cymbals, harps, and lyres, stood east of the altar with one hundred twenty priests who were trumpeters). It was the duty of the trumpeters and singers to make themselves heard in unison in praise and thanksgiving to the Lord, and when the song was raised, with trumpets and cymbals and other musical instruments, in praise to the Lord,

'For he is good,

for his steadfast love endures forever',

the house, the house of the Lord, was filled with a cloud, so that the priests could not stand to minister because of the cloud; for the glory of the Lord filled the house of the God.

· Appearance of glory cloud in the temple associated with   praise rather than the presence of the ark
· Revelation of God's hidden glory audibly through sacred song
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